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[l WEEK'S PLAY BILLS MR.ADE AND“MR. DOOLEY” |

IS X STARS IN THIS WEEK'S PLAYS AT ENGLISH’S ’ RAD D_‘MR DOOLEY GEORGE ADE
WOTRE DAME,”™ “MISS SIMPLICITY,” "'“""""'"“”‘“'*‘“"“" SIMILARNITIES IN THE CAREERS OF

“f ROYAL FAMILY"” AT ENGLISH'S. ' THE TWO WESTERN HUMORISTS.

.

vaudeville at the Grand Opera House

—Variety at the Empire—=Melo-
drama at the Park,

—-

“Notre Dame,” a play made by Paul M.
potter from Victor Hugo's romance, “The |
Hunchback of Notre Dame,” will be acted
at English's on Wedneaday and Thursday
svenings of this week by Miss Bertha Gal-
and her company. The story is of the |
rivalry of Esmeralda, a young Spanish |
grpsy, and Fleur de Lys, a ward of King |
Louis XI of France, for the love of Phoe-
pus, captain of archers. The gypsy having
repulsed Frollo, archdeacon of Notre Dame,
determines to have her burned at the
as a witch. Her friends are Grin-

starveling poet, Clopin, a gypsy
and Quasimodo, the hideously-de-
formed bell ringer of Notre Dame. The
scenes are in the rich and the poor places
of Paris, and In the final act the belfry of
Dames and the death of Frollo are
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shown. Miss Galland impersonates Esmer-
slda. and George Barbler the hunchback
Quasimodo. The company Iis large, and

Daniel Frohman has provided an elaborate
investiture for the play.
X X X
Frank Danilels and his company will pre-
sent Barnet and Heartz’'s musical comedy,

“Miss Simplieity,” at English's on to-mor-

gceni

row and Tuesday evenings. It was Mr.
Daniels's medium last season. In it he im-
personates Blossoms, who, once A Street-

car conductor, now is the valet of a young
Englishman, Lord Montford. The latter is
appointed ruler of a small kingdom on the
continent, but he prefers to make Blossoms
the piace Many persons are em-
ployed in the activity, principal among
them being the Misses Grace Orr Myers,

take

Kate U"art, Mal Lowery, Florence Hol-
brook and Isabel D'Armonde, and Douglas
Flint. Frank Turner, Mark Lane, Grafton |

Baker and Harry Holliday.

X X X

lobert Marshall's comedy, "A Royal |
Family.” will be acted at English’'s on Fri-
dav and Saturday evenings and Saturday
afternoon by Miss Percy Haswell and
others. The play was presented here a
year ago by Miss Annie Russell, Mrs. G. H.
Gilbert and W. H. Thompson. It makes

light fun of a royal household and describes
a marriage of state that goes right for all
oncerned when it seems to be going wrong

for a young prince and a princess. There

litt)e substance in the comedy, but
brightly acted it produces a pleasant enter-
tainment, Miss Haswell's assistants are

Bovd Putnam, Miss Maude Granger and

The Grand—=Vaundeville.

The principals In this week's vaudeville
show at the Grand Opera House will be the

Ross=ow Midgets and Miss Lottie Gladstone.
The Rossows are famliliar; the little fel-
lows box and one of them mocks Anna
Held and Cecilia Loftus. Miss Gladstone,
too, has given her caricature of the coun-
try girl a number of times at the Grand.
The other members of the bill will be Fred

Leslie's leaping dogs: Lieutenant Noble, a
ventriloquist; Miss Jessie Dale, singer; Lew

Wells, trick musiclan, and Forrester and
Floyd, comedians. The bloscope will show
new pictures. On Tuesday evening the re-
ceipts of the house will be given to Mrs,
Frank Fisher, a singer and dancer, whose
husband, an acrobat, is ill at a local hospl-

tal. Many tickets have been sold for this
benefit and all the seats, no doubt, will be
80 taken.

The Park—=Two Plays.

“The Road to Ruin,” .a drama of the
"Tenderloin® 'of New York city, will be
presented at the Park Theater during the
first half of the week. On T™ursday an-
other play, “A Desperate Chance,” will be
put on by a different company. The latter
telis the story of the Biddle brothers, Penn-
s¥lvania criminals. The scenes are their
escape from prison, aided by the warden's
wife, and their deadly fight with the detec-
tives. Ed Biddle is shown as having had
hypnotiec power over the woman.

The Emplire—~Variety.

“The Dainty Duchess,” a show combining
vaudeville and musical farce, will be of-
fered at the Empire Theater this week. In
the company are Tinley and Simonds, Les-
ter and Anger, Washburn and Topack, Nel-
lle Sylvester, the Sisters De Graftf, the Hol-
lands and Joolson and Moore. The first
part and the afterpiece are entitled ““The
Duchess at Home” and “Harum Scarum."

.
NOTES OF THE STAGE.

Henry E. Dixey in a Clyde Fitch Com-
edy—Mra.
Miss

Fisnke's Religiouns Art.

i= to direct the
Fitch's "*The Last of
with Henry E. Dixey in the
fame part, in New York. The piece has had

Amelia Bingham
production of Clyde
the Dandies. "

& run on the other side. Its character is
ke that of “Beau Brummel,” which Mr.
fiteh also wrote. Mr.

Dixey has been a

member of Miss Bingham's company

for

LWo years, and acted here with her a few
Weeks ago as Katinka's father In “A Mod-
ern Magdalen Miss Elsie De Wolfe, an-
Other

has obtained the
American rights to a London play named
“Mrs. Willoughby's Kiss,” by Frank Stay-

actress-manager,

ton.
X x ]

Fhe entertainments at English’'s next
Week will be Miss Gertrude Coghlan, in
“Allce of Old Vincennes,” on Monday even-
ing. George Ade's musical satire, “The Sul-
tan of Sulu,” on Tuesday and Wednesday
€venings and Wednesday afternoon, and
Acliar, the magician, during the latter half
ef the Wed .‘

X N
Clyde Fitch's comedy, ““The Stubbornness

Of Geraldine,” was produced at the Garrick
New York, last week, with Miss
Mary Mannering in the title role. The story
5 of a wealthy American girl that falls in
love, on shipboard, with a Hungarian noble-
Man. He is disgraced in New York, but her
confidence him remains unshaken, and
4t last he gets on his feet again and goes
to her home as a violinist in a Hungarian
Orchestra. The “happy ending” follows.
The plece is similar In tone to Mr. Fitch's
“Captain Jinks of the Horse Marines."
= £ =

Fiske's management has sent out
¢Xiracts from a ecriticism of her new play,
"Mary of Magdala,” written by the editor
Of the Living Church, an organ of the
Episcopallan denomination. The editor,
Whose name is Frederick Cook Morehouse,
S&W a performance of the play at Milwau-
kee, presumably on invitation of Mrs,
Fiske's manager. There has been expecta-
Saa that conservative Christians would de-
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MISS BEKTHA GALLAND,
In “*Notre Damea.""

FRANK DANIELS,
In “Miss Simplicity.”

MISS PERCY HASWELL,
In “A Royal Family."

IN THE NEW BILL.OF

VAUDEVILLE AT GRAND.

-8

MISS LOTTIE GLADSTONE.
“The Country Girl"'

MISS JESSIE DALE.
Singer.

nounce this enterprise of Mrs. Fiske's, and
Mr. Morehouse has been used as a buffer,
his efficacy depending on the number of
newspapers that are persuaded to use his
criticism of “Mary of Magdala."" He wrote:
“It is wholly impossible that the effect of
the play should be otherwise than to instil
reverence and to impress the awfulness of
the crucifixion. The play is one which we
warmly commend to the Christlan public.
It is just such a powerful presentation of
a scriptural story as was formerly made
by the church in the miracle plays, but de-
vold of the features which would probably
make the revival of those plays undesir-
able, and with all the added power which
modern dramatic art lends to the produc-
tion. Our own fears as to this work are
wholly allayed; though we admit that we
should not like to have it made the prece-
dent for placing other scriptural plays
upon the stage.”

“We,”” then, would be pleased to have
Mrs. Fiske monopolize the *Christian
drama.”” This is one of the cheapest ad-

vertising tricks in which theatrical business
men have indulged. Usually it has been
worked in favor of “wholesome rural
plays."” A preacher or some attache of the
Christian theory is persuaded to approve
the play and his words are used as a war-
rant that the plece is not only it “morally™
but also is of intellectual value. Persons
that know anything at all about the sub-
ject know that the church and the stage
have nothing in common, that art and re-
ligion are antithetical. Mrs, Fiske seems in
a falr way to lose the respect and admira-
tion of the most Intelligent part of the pub-
lic.

The Ladies’ Auxiliary of the Brotherhood
of Locomotive Engineers will give a dance
in Masonic Hall, Thursday evening, A
feature of the evening will be a rubber-
neck drill given by sixteen ladies,

IN THE FIELD OF MUSIC

>3

RECITAL BY MRS, IDA GRAY SCOTT
AND RUDOLFPH KOSTER.

-

Singers and Repertory for the Season

at the Metropolitan—Strange Musie
Heard by Pierre Loti.

>

Mrs. Ida Gray Scott, who has been teach-
ing =since her retirement from operatic and
concert work, will give a recital on Tues-
day evening at the Baldwin rooms. She
will be assisted by Rudolph Koster, violin-

ist, and Mrs. Koster, Paul Teichert and
Miss Julia Kern, accompanists. The pro-
gramme:

“Orpheus with His Lute"............ Sullivan
“0O, That We Two Were Mayving"....Nevin
IIOEeN® . ioosannisnessas .easFrank Sawyer
S IOPELY™ L iisrcviesaniviaiteht TN T T T Bizet
**The Silver Ring"..... seeansanssssChaminade
SRR o veisiisdisissvoe e F. Ries

Mr. Koster.

LY. Bl v i i reratnrameaes s Weber
“Conzonelto’..... cescasessss Victor Herbert
RO BWERE " isiiseivistsrsnadbintas Saint-Saens

Mr. Koster.
“Heart LonEINgR". ..cocvvionunes Gerrit Smith
‘““There's Nae Lark’ ....ccccvenee serrit Smith
“Stumber Song " ..........0e......Gerrit Smith
“The Night Has a Thousand Eves"....

................................. Gerrit Smith
AR R LR o n i nvevvis Dansshnesgassonis Rogers
A ReSOIVe . . iiiiierrrnrnnsas Fontennailles
“love In & Bubble' . ...cccrscovscanens Allitsen

X X X
The season of grand opera at the Metro-
pulitan Opera House, New York, will begin
on Nov, 24, Mr. Grau returned yesterday
from Europe. The singers and conductors
will be as follows:

Sopranos—Mmes,

Bauermeister, Emma

KI-RAM, SULTAN OF SULU

The “brother of the sun™ is caricatured as the principal personage of George Ade's opera,
“The Sultsa of Sule.” This is & portrait of the real potentate.

A

Eames, Gadski, Marilly, Melba, Nordica,
Reuss-Belce, Fritzi Scheff, Sembrich, Sey-
gard and Van Cauteren.

Mezzo-Sopranos and Contraltos—Mmes.
Bridewell, Schumann-Heink, Louise Homer
and Kirby-Lunn.

Tenors—Alvarez, Anthes, first appear-
ance; Bars, Burgstaller, first appearance,
Gerhauser, first appearance; E. De Marchi,
A. Reiss, Th. Salignac and Vanni.

Baritones—Bispham, Begue, Campanari,
Declery, Dufriche, Gilibert, Muhlmann,
Van Rooy and Scottl.

Bassos—R. Blass, Elmblad, Journet, Plan-
con and Eduoard de Reszke,

Conductors—Alfred Hertz, first appear-
ance in America; Flon and Laigi Manci-
nelll.

Stage Managers—Ferd. Almanz and Job
Elmblad.

The repertory
following works:

Verdi, “Traviata,” *"Rigoletto,” *“‘Trova-
tore,”” *‘Alda,” “Un Ballo in Maschera,”
“Ernani”’ and “Otello.”” Gounod, “Romeo
et Juliette,” *“Faust.” Bizet, “Carmen.”
Beethoven, “Fidelio.” Weber, “Der Frels-
chutz.” Donizetti, *“Lucia di Lammer-
moor,”’ “Don Pasquale,"” “L) Elisir
d' Amore,” “La Fille du Regiment."” Wag-
ner, “Der Fliegende Hollander,” “Lohen-
grin,” “‘Tannhauser,” *“Die Meistersinger,"”
“Tristan and Isolde,” *“Rheingold,” *“Dle
Walkure,”! “Slegfried,” “Gotterdammer-
ung.”” Rossini, “Il Barbiere di Seviglia.”
Flotow, “Marta.” Maillard, “Les Dragons
de Villars.”” Boilto, "Mefistofele.’”” Puccini,
“La Boheme and Tosca.” Ponchielli, “"Glo-
conda,”” new. Ambroise Thomas, “Hamlet."
Mozart, ‘““Nozze dl Figaro,” “Don Giovan-
ni,” “Il Flauto Magico,” “Coci Fan Tutte"
and “Il Seraglio.,”” Meyerbeer, “Le Proph-
ete,”” “Les Huguenots'” and “L’Africaine.”
Paderewski, “Manru.”” Mancinelli, ““Ero e
Leandro.” Humperdinck, ““Hansel and Gret-
el.” Auber, “Fra Diavolo.” Massenet,
“L.a Navarraige."

will be selected from the

X X X

This from Mr. Fincke's
New York Evening Post:

In an article on recent tendencles in mu-
gical composition printed in the current
number of the Forum the suggestion is
made that, “now that the possible combina-
tions of existing instruments seem to have
been nearly exhausted, it seems likely that
composers will turn their attention more
and more to extraneous or exotic sources
of orchestral colors."” Arthur Sullivan
missed his opportunity when he wrote ““The
Mikado,”” but Mascagni has a few touches
of exoticism in his “Iris,” and Puccini is
reported to have done a good deal in this
line in his new Japanese opera, ‘Mme.
Butterfly.” Composers may find interesting
suggestions in a recent article by Plerre
Loti in the Revue des Deux Mondes, de-
scribing a visit to the Maharajah of Tra-
vancore. Lotli had been sent to hand the
cross of the Leglon of Honor to this ruler
and was therefore received with much cere-
mony. The eminent French traveler found
the antique Hindu customs still prevailing
at this court, and the music with which he
was regaled was purely Oriental.

The musicians came into the hall bare-
footed, noiselessly. There were about twen-
ty-five of them. They had, among other
things, drums of various sizes and instru-
ments like overgrown mandolins or guitars,
with colossal sounding boards and balloon-
like attachments for swelling the tones,
Some of the playvers plucked the strings
with their fingers, others used bows, or
touched the strings with pieces of Ivory.
From one instrument curious sounds were
elicited by rolling a small piece of egg-
gshaped ivory over the strings. There were
also tamtams differently tuned, like our ket-
tledrums. Loti got a programme, specially
printed for him, with the names of all the
musicians. He expected that when they
began he would be overwhelmed by the vol-
ume of sound; but, on the contrary, they
commenced so softly that he could hardly
hear the music, with a long-drawn-out high
tone like the “Lohengrin’ Vorsplel. There
were murmuring sounds that reminded him
of the humming of insects, mysteriously
produced by all these instruments. One of
the men had a small plece of steel in his
mouth, and by rubbing his cheeks produced
a sound resembling that of a brook. One
of the guitar-like instruments vielded
sounds like the gentle hooting of an owl,
another suggested ocean waves lapping a
cliff. The tamtam plavers made almost in-
audible rolls with their finger tips. Every
now and then this =soft music was inter-
rupted by a perfect tornado of noise, last-
ing, however, only a few seconds, and re-
calling the manner of the gypsies, whose
musiec, however, is coarser. There were also
melodies which rose into prominence like
golos. They were less exotic than the melo-
dies of Mongolia and China, and Loti had
no difficulty in following them.

column in the

Kindergarten Experiment.

Philadelphia Ledger.

A kindergartener in New York city re-
lates the following story of her experlence
with a class under her care in the lower
part of the city.

It was the day before Washington's
birthday, and she was endeavoring to il-
lustrate the story of the hatchet and the
tree.

One little fellow was chosen to represent
George's father, another George,
third the tree.
chop down the tree, which he dild with
alacrity, striking the poor tree in the rear
of the knee joint, making that specimen
drop to the floor with a thump. He was
instructed that less violence would have
served his purpose just as well.

“Who chopped down that tree?"” queried
the “father.”

“1 didn't,'" answered the culprit,
no persuasion or explanation could induce
to confess.

Finally another scholar was chosen, who,
when asked about the tree he had just
chopped down, said: “It wasn't me.”

The idea was explained all over again,
with no more SUccess.

A third scholar was then chosen to rep-
resent George, who, when the question was
put to him, answered: “I didn't. Yer get
pinched if yer chop down cherry trees.”

The teacher, perceiving it was Impossible
to find a scholar willing to emulate the
“father of his country,” now gave up the
task in despair

whom |

and a |
George was instructed to |
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The Slang-Fable Writer and Finley

Dunne Toth Got Starts in Chicago
and Both Take to the Stage.

—

The approaching visit of Sultan Ki-ram,
the assimilated monarch of Sulu island,
with his comic opera retinue of wives and
natives and expeditionary types to be found
in George Ade’'s merry satire, ““The Sultan
of Sulu,” excites interest in the *Fables
of Slang” man himself. The *“Modern
Fables,” by thiz breezy Western writer Is
a star Sundav fcature of leading news-
papers in seventy-five principal cities of
the United States, vet outside of the im-
mediate friends of the humorist few peo-
ple have any knowledge of Mr. Ade's per-
sonality.

It Is interesting to note the parallels
in the lives of George Ade and that other
humorist of national repute, Finley Peter
Dunne, author of the “Dooley Papers.,”
Both are Chicago newspaper graduates, and
first attracted attention as reporters with
their humorous treatment of prosy events
in Chicago life. Dunne was a product of
the great West Side in Chicagn, but Ade
was the son of the village banker at Kent-
land, Ind. Both are college men, and both
began newspaper work in the same office,

Dunne was a master of the art of ex-
travagant metaphor long before he ever
dreamed of ““Mr. Dooley” and his comical
butt, “Mr. Hennessy.” Both were brilliant
satirists. Ade's forte was humorous simile
and slang, and his “Pink Marsh"” and
““Artie"" sketches were the forerunners of
his popular fables. Both men published
their little books of humor and philosophy
about the same time, and both enjoyed
immediate success.

Now that Humorist Ade has blazed the
way and demonstrated in his witty operatic
satire that a *“‘funny man’ can also be a
successful writer for the stage, Peter
Dunne promises to maintain the parallel
still further, He has dramatized his
“Dooley Papers,” and the public will soon
have an opportunity for a closer inspection
of the Irish philosopher.

George Ade never fully realized what pop-
ularity meant until the phenomenal success
of “The Sultan of Sulu" during its initial
run of three months in Chicago. His friends
organiaed “club nights,” “newspaper
nights,” “college nights,” and finally a
“Sigma Chi night” was arranged for the
college Greek fraternity brothers of the
author. Both Ade and his friend, the car-
teonist, John T. McCutcheon, who made
the costume designs for the opera, are
‘‘Sigs,” and the ovation given the comiec
opera on Sigma Chi night at the Stude-
baker Theater would have made the real
Sultan Ki-ram suspect the sanity of Amer-
ican college students had he been present
in person.

There is probably not a more maodest ap-
pearing individual in the country, nor one
that will walk more blocks out of his way
to dodge an interviewer than the ‘“‘fables of
slang” man. If Mr. Ade's personal likes
had been consulted he would have preferred
to remain unknown. Once in the hands
of Henry W, Savage, the operatic producer
and an energetic Yankee advertiser, with
a keen appreciation of the wants of an ever-
curious public, the humorist found him-
self continually thrust under the limelight.

Ade's weekly *fable in slang’ Is really
only a small part of his intellectual output.
Although he has two books that have
passed the 100,000 mark, his publisher is now
offering another called “The Girl Proposi-
tion.”” He is also putting the finishing
touchez io his new musical satire, "Peggy
from Paris,” which Manager Savage is to
produce during the present season. Be-
tween times he is writing dialogue and new
lyrice for two other future productions not
yet named. Mr. Ade has signed a five
yvears’ contract with Manager Savage, and
that producer averages two new produc-
tions each season.

During the past six months Mr. Ade has
averaged a round trip between Chicago and
New York every thirty days. A friend in
New York asked him recently how he finds
time to write his “Fables.”” *I never find
time,”” replied Ade, “I simply take it.”
With that he retired to a table in the rear
of a Broadway cafe where they were at
lunch and went to work on his story.

Author of “Fables in Slang’ and the libretto of the musical satire,
““The Sultan of Sulu.”

Sometimes they are written on the train;
sometimes between the acts of a play.

Mr. Ade was in St. Louls recently to over-
see the season's cpening performance of
“The Sultan.” While taking notes in the
rear of the Olympic he received a telegram
asking that his weekly ‘‘fable’”’ be malled
that night. It was sent by special messen-
ger to the postoffice to catch the midnight
train. How he can keep up the pace is a
constant wonder to his friends. The
humorist is now on a flying visit to Paris,
France, in search of local color for “Teggy
from Paris,” and will return next month
to superintend rehearsals.

Mr. Ade is a quick observer, and his fund
of humor is raid to be inspired largely by
the conduct of the people he meets. Two
men and a woman engaged in conversa-
tion on a street corner will furnish him an
jdea for a fable. A ,bit of repartee be-
tween the hostess and her guests at the
dinner table will inspire another.

On the other hand, “‘Dooley” Dunne talks
about public men and affairs of state, His
philosophy is pithy with humorous sarcasm,
and is frequently more effective than the
work of any editoriel thunderer, Ade's
“Fables in Slang’ relate to such types of
modern life as the man who goes into so-
ciety at the age of forty and wants to talk
about his $200 watch; the two foolish young
men who introduce a cheeky cousin to the
pretty young woman they do not dare to
court; or the foxy college girl who keeps
the “buggy-ride” fellows and the village
beaux dangling at her heels until the
proper time comes to marry the modest
young suitor who has saved his money.

Mr. Ade is especially popular with femi-
nine readers, as well as public men, while
philosopher *“Dooley,” perhaps, appeals
more exclusively to the male reader. Mr.
Ade tells his stories ih the vernacular of
the day and his slang is thoroughly en-
jJoyable. Wherever he acquires his gro-
tesque patois is a mystery to his friends.
He never talks it. When he was cornered
in Chicago for his first interview after
“The Sultan of Sulu” had set the town
talking, Mr. Ade iIs reported to have said:
“I never held up a train; I never played
center rush on a football team; I never
drew a prize in a lottery; I was never mar-
ried, and please say I never use slang.”

F. C. PAYNE.

The Diet Cranks.
Philad~lphia Record.

They were talking about cranks. *““There
is no crank,” said the doctor, ““like the one
who tries all sorts of diets. There are lots
of them, and they are all hypochondriacs.
I know one man whose dread of uric acld
is so great that he has from time to time
resorted to the most ridiculous diets. At

| Soclety,

present he Is sustaining life upon olive oil
and crackers, and he will keep this up
until he discovers something which ne im-
agines an improvement on it. Previous to
the olive oil and crackers he had suhsisted
for a time on a diet composed printvipally
of figs and dates

“The diet faddists may be cranks all
right enough.,” interrupted the lawyer, ““but
they can go off by themseives and not an-
noy other people. The physical culture
crank has the other fellow beaten to a
standstill, for you can't get away from
him. And he is =0 numerous, too, as wit-
ness the great number of concerns that
advertize to teach you by mail. My brother
is one of these cranks, and I have to suffer
for hig vagaries because | live in the same
house with him. When he isn't exeicising
and shaking things upside down with his
paraphernalia he {s generally taking a cold
bath, and when he isn't doing either he is
asking the rest of us to feel his muscles,
and is reading us lectures on his sunerior
condition. He insists that all the windows
in the house shall be open, and when we
protest he tells us to take some exercise
and get hardened.” The doctor admitted
that, after all, there might be worse cranks
than the kind he had mentioned.

A MORALITY PLAY,

Its Prodaction Strongly Commeanded

by a Religious Paper.

The Qutlook.

The production by the Elizabethan Stage
of London, of a fifteenth-cehtury
morality play has been a striking event of
the theatrical season in New York. The
performance has the atmosphere less of a
play than of a mediaeval church service,
But there are moments during the hour and
forty minutes of the performance thal are
in feeling both stirring and dramatic. The
argument of the play is simple in the ex-
treme. Adonail (Jehovah) calls upon I'eath
to summon Everyman to leave hiz sell-in-
dulgence and appear with his reckoning for
judgment. Everyman finde Fellowship,
Kindred and Riches, each personified, fore
saking him. At last his Good-Deeds, re-
juvenated by his penance and confesslion,
accompanies him beyond the grave and pre=
gents his case to Adonai. There are three
significant elements in the presentation of
this old morality play. rirst, it is intrinsi-
cally interesting; the dramatic cBRaracter of
the play is impressive; and the impersonas
tiong of the performance are excellent. Sec-
ond, it affords a glimpse into the mediasval
mind that only the most Imaginative .can
get hy mere reading. Third, notwithstand-
ing the mediaeval forms, it leaves an ethi-
cal, not to say spiritual and religious, Im-
pression; In a word, it appeals to the mhod-
ern mind much in the same powerful way
as does a Gothic cathedral. Mr. Charles
Frohman has been held accountable  for
much of the present unwholesome course
of the American stage., He should at least
have the credit that belongs to him for
undertaking to carry out this profect,
which has brought him, indeed could have
brought him, little if any finaneial remun-
eration. The play is not to be confined in
i1s production to New York, but will ap-
pear in Boston and we hope elpewhere. It
deserves emphatically the attention, and,
when possible, the attendance, of all in-
telligent people who care for the history
of literature, the drama, or religion and the
church.

MARY JEFFERY CHRISTIAN,
Soprano.
Teacher of vocal and piano. Sololst Col-
lege-avenue Baptist Church.

to me a delightful instrument.
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Wulschner Music Co., 128-130 N. Penn. St., Indianapolis, Ind.
Gentlemen:—The Chickering Grand Piano I recently purchased from you is truly

As a singer and vocal teacher I most heartily indorse

ANOTHER MUSICIAN'S
ORSEMENT OF

R

e ——— e e v

JANU
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the Chickering Piano as possessing a tone quality in voice accompaniment not to be

found in any other piano.

To me the Chickering Piano has always stood as the great-

est of all pianos, and can be truly said is the artistic standard of the world.

I most heartily indorse Chickering pianos.

Yours very truly,

MARY JEFFERY CHRISTIAN.

From an ARTISTIC, SCIENTIFIC and MUSICAL standpoint, Chickering Pianos are unques-
tionably the MOST HIGHLY DEVELOPED Pianos in existence.

UNIVERSALLY THE MUSICIAN'S CHOICE

Besides the Chickering, we have the Vose, Jewett, Ivers & Pond, Fischer, Cameron, Hallett &
Davis, Braumuller, Stewart, Wulschder, Stodart and others.

SOLD FOR CASH OR ON PAYMENTS
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